MAJOR LITERARY MOVEMENTS
A. The Renaissance (1500–1660) – The Renaissance denotes the gradual enlightenment of the human mind after the darkness of middle ages. The term Renaissance is applied to a period to a period of human history following the middle ages. It is commonly said to have began in Italy in the late 14th century & to have continued in Western Europe throughout the 15th & 16th century. We use the term Renaissance to cover the whole movement whose essence was long enough that it made Taine to exclaim that “Man so long blinded, had suddenly opened his eyes and seen”. The word Renaissance is a French word i.e. “Re-again” and “naissance-birth” which means something which was reborn. Who was reborn? It was a human spirit that was reborn & awakened after a long slumber of the middle ages. The Renaissance was the revival of art and literature under the influence of classical models. European civilization during these centuries enjoyed a particular brilliant cultural outburst and enthusiastic zeal in the classical i.e. Greek and Latin literature and Art was revived.
Renaissance, however was not only the revival of learning, nor was it merely a new interest in the art and literature of the Greek and Romans but something more than that. It was a time when Europeans began to change their outlook on life and think for themselves. They were no longer satisfied with the feudal structure of the society. Their absolute and unquestioning faith in the church was shaken to its roots. They began to question the authority of the church.
In the year 1453 the Turks conquered Constantinople and the scholars in large numbers left the east. These scholars came to Italy via – Greece and carried a large quantity of material of Greek art and literature. From Italy the influence of Renaissance became a serious movement. With the advent of the printing press, many more books were written not only in Latin and the language of the learned people but also in the language of common man.



CHARACTERISTIC OF RENAISSANCE



(1) The Revival of learning
During the Renaissance there was a revival of classical learning. The study of the classical authors became a passion with the people of this age. Instead of starving on arid productions of the inferior schoolmen, the intelligent young men of the day turned to Greek philosophy & Poetry for nourishment. 

Greek tragic writer – Sophocles, Euripides & Aeschylus

Comedy writer – Plautus, Terence
(2) Humanism
The rediscovery and reinterpretation of antiquity gave birth to a new culture – that of humanism. The humanists led by Erasmus began to take interest in life & in mankind. In England also the humanistic culture had its influence. Under the new creed life no longer seemed a mere penance to be endured by good, Christians in preparation for heaven, people began to take interest in this life and strove hard to make it larger and happier. They cultivated a healthy sense of beauty. They developed a great zest for life. They loved life immensely and wanted to live life lovingly.

(3)  Nationalism & Patriotism
The defeat of the Spanish Armada brought about the revival of nationalistic and patriotic feelings among the people of this time. An intense patriotism became one of the outstanding features of the Elizabethan age and as Hudson describes it beautifully, it showed itself in a keen interest in England’s past, pride in England’s greatness, hatred of England’s enemies and extra ordinary loyalty to England’s queen.



(4) The Reformation
The Reformation was a movement in the field of religion. It was running parallel to the Renaissance that was a movement in the field of Art & Literature. Reformation had started as a revolt against the Authority of the Pope of Rome.


(5) Peace, Stability, Contentment
The fierce feuds of the Roman Catholics and the Protestants which had continued for long were now over. The unions of the crowns set at rest the ancient quarrels between Scotland and England. Thus peace was established and the atmosphere of peace, sense of social security and political stability and contentment gave a spurt to literary activity.


(6) An age of Material Advancement
In material surroundings and comforts too there were great changes and improvements taking place. Commerce was making very considerable progress. Fresh means of wealth were being initially or fully developed.



(7) Discoveries Adventures
The new discoveries in the field of astronomy by Copernicus against the old theories of Ptolemy and the discovery of America by Columbus and Cabot brought about a widening of horizon. Caxton’s printing press contributed immensely in the dissemination of knowledge – It was an age of dreams and Adventures. Many new lands were discovered. New knowledge began to pour in.



(8) Spirit of Enquiry
The Renaissance enkindled man’s spirit of Enquiry, his inquisitiveness his desire to know the unknown. With the Renaissance we see the birth of the modern world out of the ashes of the dark ages the discovery of the world and the discovery of man. It marked the era of untrammeled individualism in life, thoughts, religion and art.


      Chaucer, the Morning Star of the Renaissance
Chaucer was the first English poet to imbibe the spirit of the Renaissance. During one of his visit to Italy Chaucer met Petrarch and was immensely inspired by Petrarch. He caught the bright spark of new learning and fresh outlook and by the sheer weight and brilliance of his genius; he developed it into blazing flame.


       Prose of the Period
Although fragments of English prose are found in early drama but its real developments started with early histories and English rendering of the Bible. Men connected with public life used prose freely. The English prose was taking shape among the masses. The new English was infinitely rich in word and phrases infinitely superior in sentence arrangement and yet simple in structure. John Wycliffe had translated for the first time the whole bible into the language of the people. William Tyndale suffered much to get the Bible translated and printed in English prose. He formed the project of translating the scriptures into the vernacular but finding difficulties in England went to Hamburg. He himself was arrested for heresy imprisoned and strangled and burnt. 

Erasmus ‘Praise of folly’ was written in Latin but it was speedily translated into European languages.

Thomas More ‘Utopia’ is written in Latin. Sir Philip Sidney wrote a prose romance called Arcadia. Bacon was the principal prose master of the time. He was the founder of English essays.



       Drama of the Period
Among the literary types which attained a high degree of perfection during this period, drama ranks first. Drama made a swift and wonderful leap into maturity. In the theatre of the period both the Renaissance and the Reformation saw their influence. 

The influence of the classical antiquity is more clearly seen in the first regular comedy ‘Ralph Roister Doister’ by, Nicholas Udall and first tragedy ‘Gorbeduc’ was written by the humanists-Thomas Sackville and Thomas Norton in imitation of Seneca.

Renaissance witnessed the birth and growth of the University wits, a group of young man associated with Oxford or Cambridge. They founded the Elizabethan school of drama. They were men of great learning and to show their learning was their cadaver. In them we find a fondness for heroic themes and consequently for heroic treatment. E.g. Marlowe, Thomas Kyd, John Lyly, Robert Green & Nashe.
Thomas Kyd – The Spanish Tragedy
Jhon Lyly – Eupheus
Marlowe – Dr. Faustus, the Jew of Malta


       Influence of the Renaissance on English Poetry
Humanism inspired the renewal of poetry also. The poetry of the period reveals great influence of the Italian Renaissance. Both Wyatt and Surrey were inspired by Italian Models during the period (550-1580) Wyatt, Surrey, Sidney and the university wits prepared the way for the Elizabethans. The English genius of the Elizabethans having absorbed the lesson of foreign writers add to them the youth and vigour of its own spirit. The result is a fullness, freshness and grandeur of style, unequalled in any other period of our literature.

Edmund Spenser (1552-1599) was influenced by the Renaissance to a great extent and reflected the Renaissance spirit in his works. He was a worshipper of the Renaissance ideals, next comes Shakespeare. He began his literary career as a poet, but later realized that his genius would best work in Drama. His poems are over shadowed by his plays
Spenser – Faerie Queene
Shakespeare – Venus and Adonais

Sidney – Astrophel and Stella
John Milton – Paradise Lost and Paradise Regained
B. The Neo-classical Age (1660-1798)
Neoclassicism: Every work of art has two aspects, form & substance. When the artist makes perfect balance of both these aspects a great work of art is produced. But when the artist makes a mistake of devoting too much attention to form and ignores the substance, the balance is disturbed and therefore, the result is Neo-classical Art.

                 Neo-classical means the revival of the classical ideals.

Literary Tendencies of the Age
The literature of the early 18th century has been designated as the literature of the Augustan Age. The Age has also been called the age of Pope. In the first place this period is called the classical age. The word ‘classic’ refers to ‘classics’ and it means work of the highest order. Hence the word ‘Classic’ is used to designate writings that have won first rank in any nation.

It is designated as the classical age not because it followed Homer & Virgil but because the writers of this age were governed by set principles and rules. Classical age, therefore, is the age of rules and age of formalism. This period is also called the Age of Reason and good sense because it was based on the ‘Good Sense ideal’ of the French critic Boileau, formulated in 1673. This age is also known as the Age of Pope, for he was the chief representative poet of this period. Although, Dryden had laid foundation of the Age of Reason, yet Alexander Pope carried forward the new tradition to the highest point of perfection.

They had no respect for the boundless imagination and over flowing enthusiasm of the Elizabethan Age. Their outlook was rational. The literature of the age becomes literature of intelligence of wit and of fancy, and not the literature of emotion, passion and creative energy. In the literature of the 18th century formality, correctness, and elegance of expression had the upper hand as compared to spontaneity, simplicity, emotionalism and enthusiasm.
Literature of the age was influenced by French models. The classicism of this age was French version of the classicism of Horace. Stress was not laid upon the originality of ideas, but upon the value of the form. Expression was more important than the matter or the thought. Accuracy and correctness were the watch-words of this literature. 

Another important characteristic of the age was the belief that literature must follow nature. However, the nature of Augustan period was not the nature of Wordsworth and Coleridge. They were most interested in human nature. Pope said, “The Proper study of mankind is man.”

The literature of the period was concerned with the exhibition of vices and follies of the society of the times. Poetry naturally became the poetry of town, the coffee-house and the artificial society. Satire was the prominent form of literature developed during the age of Pope. The love for satire came to the upper surface and the cold, hard worldliness of Augustan life found its expression in polished wit and satire. In the form of poetry Heroic of Couplet was recognized as the only medium of expression.

Poetry of Neo-Classical Age
In the 18th century chief attention came to be directed to correctness and elegance of expression and the critical rules of art. The poet looked at life critically, laying emphasis on intellect rather than imagination, the form rather than content of poetry. The poets strove to repress all emotions and enthusiasm and studied exactness & elegance in expression. The neo-classical poetry is polished and witty enough, but artificial. It locks the freshness and originality of the ancient classical poetry. It lacks fire and fine feeling and enthusiasm. It does not appeal to the imagination. For these reasons the classical movement degenerated into pseudo-classicism and came to be called as such.

              Salient features of Neo-Classical Poetry
(1) Return to Ancients: - Neo-classicists did not require inspiration but sound sense and cunning craftsmanship combined with the knowledge of the rules. The Latin classics were their models. Their ideal was correctness which meant strict care and accuracy in poetical technique. They took as much care in writing poetry as in correcting, improving and polishing it.

(2) Intellectual Appeal: - The classical poetry is different from the Elizabethan poetry in matter and form, substance and style, contents and treatments. It lacks depth and plays upon surface of life. While Elizabethan poetry was highly emotional and imaginative, classical poetry is purely intellectual. It is generally satiric. The neoclassical poetry appeals much to intellect than to the heart. It was dominated by reason and good-sense; much emphasis was laid on qualities of simplicity, lucidity, and directness that Matthew Arnold called Dryden & Pope the classics of English prose.

(3) Expression more important: - For the poets of this age expression was more important than the idea itself. These poets avoided common and everyday expression. They would not call spade a spade, but ‘a horticultural utensil’. Orderliness, balance and correctness and glitter and polish were achieved at the cost of spontaneity, inspiration, emotion and imagination.

(4) The Heroic Couplet: - The poets of the classical age consider heroic couplet as the only medium of expression adhered to the heroic couplet in poetry. The epigrammatic terseness of the closed couplet encouraged the writers to make ample use of it in their writing. It was suitable for satire which was most popular form of poetry in this age. Dryden and Pope took it to the highest pitch of perfection.

(5) Poetry of Urban Life: - The neo-classicists were essentially town-men. They were poets of urban life. They saw nature with the eyes of a city-dweller. Nature to them was not what it was to Keats and Wordsworth. It was town poetry. They took their subjects mostly from the drawing-room and coffee-houses of London. They dealt with the fashionable fops and flirts of London. They paint the life of aristocratic people. The best example of this kind of poetry is Pope’s ‘The Rape of the Lock’ which reflects the life of the aristocratic society of London.

(6) Dominance of Satire: - The attitude of neoclassical poets was critical and analytical. The age became the golden age of satire and parody, didactic and moral poetry and criticism. They aimed at criticizing life and not interpreting it.

(7) Artificiality: - The neo-classical poets were pre-occupied with form. They had a love of superficial polish. This encouraged a highly artificial style. With the persistent emphasis on form and polish the style become stereotyped into a regular traditional poetic diction. Therefore simplicity and naturalness disappeared; grandiloquent phrases and pompous circumlocutions were substituted for plain and direct expressions. The neo-classical poetry is polished and witty. They lacked freshness and originality. They lack fire, fine feeling and enthusiasm. It does not appeal to the imagination.

(8) Unromantic – The classical poetry is almost entirely un-romantic. During this period, the term ‘romantic’ was “indeed a term of abuse or at best easy contempt”, says Priestly, “it indicated the kind of fantastic stuff no longer acceptable to men of taste to this Age of reason. Hence there was absence of all the elements in the poetry which came under the epithet “Romantic”.

(1) Pope – The Representative Poet of the Alexander Pope was the most representative, poet of the age Pope’s poems, were, translated Homer’s ‘Iliad’ and half of ‘Odyssey’. His ‘The Essay on Criticism’ is considered a store house of critical maxims. Pope’s ‘Rape of Lock’ is a master piece of its kinds. Hazlitt calls it, the perfection of the mock-heroic. Pope’s “The Dunciad” is a brilliant Satire. In “An Epistle to Dr. Arbuthnot”, Pope gives an estimate of himself.

(2) Mathew Prior (1644-1721) – ‘City Mouse; ‘Solomon on the Vanity of the world’

(3) John Gay (1685-1732) – ‘The Rural Sports’; ‘Trivia’ or ‘The Art of walking on streets of London”
(4) Lady Winchilsea (1661-1720) – ‘The Prodigy’; ‘A Nocturnal Reverie’

             (5) Thomas Parnell (1679-1718) – ‘The Hermit’ 



Development of Prose in the Age of Neo-Classicism
Neo-Classical Age is essentially the age of prose. ‘The graceful elegance of Addison’s essays, the terse vigour of swift’s satires, the artistic finish of Fielding’s Novels, the sonorous excellence of Gibbons histories and Burke’s oration – these have no parallel in the poetry of the age.

(1) Jonathan Swift: - He is the greatest satirist of English language. He differs from Pope in as far as he makes general and not personal attacks. Sometimes his satire is cruel and violent but the savagery of his satire, however, should not blind is to the fertility of his imagination. This is shown by his “Gulliver’s Travels” whose satire has been forgotten but whose story is still popular especially among children. Famous works are “The Battle of the Books” and “A Tale of a Tub”.
(2) Joseph Addison and Richard Steele: - Addison is the greatest of the contributors to the periodical magazines. He established the light essay firmly through the “Tatler” and the “Spectator”. The aim of these essays was to correct the morels and manner of the age. To an age of coarseness and artificiality, Addison taught refinement and simplicity. He satirized with a kind ridicule and all the big vices of the period.

Steele is much less correct and much less polished, but he lifted English prose of the quagmire of colloquialism and slovenliness in which it was sinking. 

(3) Daniel Defoe: - He wrote many political tracts and pamphlets. He started “The Review”.

(4)  Dr. Samuel Johnson :- (1709-84) - Dr.Johnson was the literary dictator of the age. He wrote periodical essays for his own journal “The Rambles”. They were too didactic to be popular but they reveal deep thought and observation of life.

(5) Oliver Goldsmith: - In his essays Goldsmith comments on social behavior but in a more humane manner than Addison. He resembles Steele in his selection of subject and mode of treatment. His “She Stoops to Conquer” has significance in the history of English Drama as a comedy.

(6) James Boswell: - Boswell is remembered for his great effort “The Life of Samuel Johnson”.  This is the first biography in English.

(7) William Godwin: - Godwin was a revolutionary man of letters. He influenced many young-men of his time including his son-in-law, Shelly. His popular work is “Political Justice”.



Development of Drama in Neo-Classical Age
In later part of the century anti-sentimental comedy came into being as a reaction against Sentimental Comedy. Goldsmith and Sheridan were the two chief practitioners of its genre.

Goldsmith –    ‘The Good Natured Man’



            ‘She Stoops to Conquer’

R.B.Sheridan – ‘The Rivals’; ‘The Critic’; ‘The School for Scandals’



Development of Novel
The real beginning in the field of novel is made with Daniel Defoe. Through, he was a journalist but he turned to fiction. His world famous ‘Robison Crusoe’ was published in 1719 is regarded as the first flower of realism.



Defoe’s – ‘Moll Flanders’



Swift’s – ‘Gulliver’s Travels’

Samuel Richardson – ‘Pamela’; ‘Clarissa Harlowe’, ‘Sir Charles Grandison’

Henry Fielding – He is called the founder of the modern novel because he gives us genuine pictures of men and women of his own age without moralizing over their vices and virtues. His famous work is ‘Joseph Andrews’.



The Gothic Novel:

In the second half of the century Gothic or Terror Novel became very popular. A change in the tone and temper of the Novel could be easily seen. Instead of dealing with real life, the novelists now began to lay emphasis on romantic tendencies. They started creating an atmosphere of terror and mystery and this led to the origin of the gothic or Terror Novel. Instead of dealing with real life, the novelist now began to lay emphasis on romantic tendencies. Horace Walpole was the first great romancer. His masterpiece novel is ‘The Castle of Otranto’.

C. Romantic Revival (1798-1832)
Romanticism, generally speaking is the expression in terms of art of sharpened emotional sensibilities and heightened imaginative feelings. Emotion and Imagination are the bedrock of Romanticism. Pater considered the romantic character in art as consisting in “The addition of strangeness to beauty”. Thus, the two prominent elements of romanticism are ‘curiosity’ and ‘beauty’. They are integral factors in Romanticism: the one intellectual and the other emotional. Further qualities of romanticism are a subtle sense of mystery, an exuberant intellectual curiosity and an instinct for elemental simplicities of life. Romanticism stands for freedom and liberty, and has therefore been designated as ‘Liberalism in literature’. It stands of freedom from all kinds of bondage of rules and regulations, and leaves it in free delights of their romantic fancy. It paves the way for wonder and delight and heralds the dawn of a new way of looking at life not the way of orderliness, clarity and tranquility, but the way of exuberance and emotional enthusiasm. The Romantic Revival came in the beginning of the 19th century, completely throwing over-board the values that were held dear by the classicists headed by Pope.



Characteristics of Romantic Poetry
(1) A protest against custom – The movement was marked and is always marked by strong reaction and protest against the bondage of rule and custom, which in science and theology, as well as in literature, generally tend to better the free human spirit.

(2) Return to Nature – In the poetry of Romantic Revival the interest of the poets was transferred from town to country life and from the artificial decorations of drawing rooms to the natural beauty and loveliness of nature. Romantic poet turned to nature and to plain humanity for its material. Nature began to have its own importance in the poetry of this age, and Wordsworth was the great poet who revealed the physical and spiritual beauty of nature to those who could not see any charm in the wild chirping birds. Wordsworth spiritualized nature. Shelly intellectualized it and Keats beautified it.

(3) Deep Human Sympathy – Romantic poets began to take interest in the lives of the shepherds and the cottages and left the gallant lords and gay bitter flies of fashion to the care of novelists.

(4) Expression of individualism – In Romantic Poetry emphasis was laid on liberty and freedom of the individual. Romantic poets were against tyranny and brutality exercised by tyrants and despots over human beings crushed by poverty and smashed by inhuman laws. 

(5) Medievalism – In many ways Romantic poetry proved to be the poetry of escape from the sorrows and sufferings of mundane life of their times to the Middle Age where they found enough beauty and joy to feed the waning flame of their souls. The folklore and the legendary wealth of the Middle Ages contained in Percy’s “Reliques” directly inspired Coleridge’s “Rime of the Ancient Mariner” Scott’s “The Lady of the Lake” and Keats “La Belle Dame Sans Merci”.
(6) Hellenism – Romanticism revived an interest in the past Greek mythology, culture and literature exercised a profound influence on Romantic poets. Their conception of nature is pagan. 
(7) Emotion and Imagination – In Romantic poetry reason and intellect were subdued and their place was taken by imagination, emotion and passion. In the poetry of all Romantic poets of this age we find the expression of sharpened emotional the exhibition of sensibilities and heightened imaginative feelings of genius.

(8) Supernaturalism – It is another outstanding quality of romantic poetry. A sense of wonder and mystery was imparted to poetry by poets like Coleridge and Scott. 

(9) Subjectivity – Subjectivity began to have to full play in the poetry of age. The poets of this period were in favour of giving subjective treatment to the objective realities of life.

(10) Melancholy – The Melancholy of the Romantic poets shows an intense personal note. Keats’s melancholy has its secret in personal sorrows and a life founded upon sensation. The note of sadness sounds through all the odes of Keats for Shelly, “Our sweetest songs are those that tell of saddest thought”.

(11) Variety – In Romantic poetry we come across endless variety. Poetry of this age is a varied as the character and moods of different writers.

(12) Lyricism – In romantic poetry lyricism predominates and the poets of this school have to their credit a number of five lyrics. They excelled the heroic couplet of the classical age in melody and sweetness of tone.

(13) Simplicity – The style of romantic poets is varied. Greater stress is laid on simplicity. Instead of inflated and artificial mode of expression adopted by the classical poets, in romantic poetry we have a more natural and spontaneous way of expressing thought.



Precursors of the Romantic Revival
Neo Classicism reigned supreme in England for more than a century, till the first solve of Romanticism was fired in 1798 with the publication of the ‘The Lyrical Ballads’ by Wordsworth and Coleridge. Subject Matter – Romantic & Style – Neo classical 

Collins – ‘On the Popular Superstitions of the Highlands’ 

Thomas Gray – ‘Elegy Written in an Ode to evening country Churchyard’ 

William Blake and Robert Burns are the immediate fore-runners of the Romantic Revival. His ‘Songs of Innocence’ and ‘Songs of Experience’ reveal a charming simplicity, unearthly visions and eternal music. He introduced the note of mysticism in English poetry and this is his unique contribution to Romanticism. Burns is the greatest song-writer of Britain. He exhaled songs. The whole spirit of the Romantic Revival is embodied in his songs.
The Elder Romantics
(1) Wordsworth – He is the high priest of nature. For him Nature is the manifestation of the living god. He finds a divine spirit permeating through all the objects of Nature. His ‘The Prelude’ has been called the epic of mind. It is highly autobiographic. In his poem ‘Tintern Abbey’ Wordsworth speaks of the four stages in his development as a lover of nature. Wordsworth did not write of Nature alone, but of Man and Man in relation to Nature.

(2) Samuel Taylor Coleridge – He is essentially a poet of the supernatural. According to Garrod, he makes supernatural natural. In his poems, he gives an air of reality to the weird and the super natural. His poem ‘Christabel’ is a triumph of supernaturalism. In his “Rime of the Ancient Mariner”, he takes us to the realm of supernaturalism. 

The Younger Romantics
(1) Shelly – Shelly is a lyricist par excellence In ‘Alostor’, ‘Adonais’ and his wonderful lyrics, he is ‘like a wanderer following a vague, beautiful vision, forever sad and forever dissatisfied’. He is the most poetical of all poets, ‘a perfect singing God’.

When we read his poems like the ‘Dejection Ode’ or ‘The Cloud’, ‘The Skylark’ or “The Ode to the West Wind’ we feel that Shelly is capable of enchanting us sometimes by his beauty of thought and always by his music and visual effect. But in a different mood he joins with Byron in voicing a rebellion against society. In his longer, poem, ‘Queen Mobs’, ‘The Revolt of Islam’, ‘Hellas’ and ‘The Witch of Atlas’ he is revolutionary out to overthrow the present institutions because they are opposed to this dream. Shelly sings of the future. In this sense he is a prophet of science & evolution.

(2) George Gordon Byron – Lord Byron voices the discontent of numerous Europeans who were disappointed at the failure of the French Revolution to produce an entirely new form of government and society. His famous poems are ‘Prisoner of Chillon’ and ‘Childe Harold’s Pilgrimage’.

(3) John Keats – Apart from Shelly and Byron, Keats was content to worship the principle of beauty in all things. He always keeps himself aloof of political & social affairs. In the ‘Ode on a Grecian Urn’, he proclaimed the eternal truth that beauty and truth are one and inseparable. The “Ode to a Nightingale’ is a true feast to his senses. The ‘Ode to Autumn’ reveals the power of creating myths. Keats Odes like ‘La Belle Dame Sans Merci’ has carved out for him a place of pride in the history of English poetry. They reveal his pictorial power, his sensuousness, touch of pessimism and a purely pagan conception of Nature. His poetic art displays a deep influence of Shakespeare, Spencer and Milton. His craftsmanship was emulated by many including Tennyson.

Main Characteristics of Romantic Poetry
(1) It deals with the deepest things of life and is extremely rich in passion and imagination. It is also lyrical and subjective.

(2) It is not a ‘town-poetry’ dealing with conventional themes of society. It shows a very genuine and deep feeling for Nature and wide interest in real country life and primitive people.

(3) It reveals an ‘exuberance of enthusiasm and emotions, and a love of the fantastic and the grotesque, the mysterious and the super-natural. It shows a great respect for the past particularly the Medieval Ages, and is greatly influenced by the spirit of those times.

(4) It shows a thorough dislike, of the artificial stilled, ‘poetic diction’ of the 18th century and of their super-field polish and elegance. The Romantic poet preferred rich colouring to distinctness & beauty of form.

(5) It uses an abundant variety of meters, most of which are irregular. The poetic couplet with its regular is mathematical beat and does not find favour with the Romantic poets. 

MODERNIST MOVEMENT

Modern age wants a clear shift from complacency, compromise and fixedness of the Victorian age. It was an age of Interrogation & Anxiety. The scientific outlook had shaken the entire fabric of society to the very roots. The great change was felt in every walk of life. Art, literature & criticism were not immune from it. Modernist Movement was a revolt against the Victorians. It was multifaceted. It was in poetry fiction, drama & nerds. It was a comprehensive movement not only in all branches of literature but also in music, painting and other fine arts.

The Pre-Raphaelite movement during the Victorian era was an idealistic reaction against the didacticism morel favour and preoccupation of poets and novelists with contemporary society. It was the reaction against making literature an instrument for propagation of spiritual ideas. A set of high-souled artists formed a group in 1848 called the Pre-Raphaelite, brotherhood. The members of the group were Rossetti, Holman Hunt, Millais and Swinburne. These people were repelled by the sordidness, ugliness and materialism that had taken hold of the mind of the leading Victorians. They sought to escape from this would of vulgar realities to a land of beauty, art and loneliness where they could satisfy their urge for art and creation of beautiful things.

Salient features
Revolt against convention
The Pre-Raphaelite revolt against conventionality of poetry represented by the Victorians. The poets of this brotherhood revolted against the idea of harnessing the use of poetry to the service of the society and political problem of the age.  The Pre-Raphaelites were against this age bound poetry. They introduced a new standard of the glorification of art rather than the glorifying the values of mundane life art for art’s sake. The Pre-Raphaelite strongly believed art for art’s sake. They had no morality to preach and no reforms to introduce through the medium of their poetry, love and beauty was their creed.

The Pre-Raphaelite turned their eyes to the good old days of medievalism when chivalry was in the air. To escape from the darkness and ugliness of contemporary society those poets loaded their poetry with the medieval period; enhance lots of medieval symbolism, traditions, superstition and mysticism found in them. The Pre-Raphaelites were pictorial artist and their paintings as well as poems in fact were symphonies in colour. The Pre-Raphaelites were frank in their portrayal of sex and sensuality. There was voluptuousness in their detailed descriptions of the human body and physical passion in their poetry. It is because of this it was known as the fleshy school of poetry.

Works – Rossetti’s  ‘The House of Life’

William Morris’ Earthly Paradise, Jason 

Swinburn’s The Garden of Proserpine


The Aesthetic School
The later Victorian age was marked by the Aesthetic values of life. The writers of this age changed the concepts of art for life’s sake and instead placed the theory of art for art’s sake. Pater & Oscar Wilde were the main contributors to their cult; they stood in front rank of the English aesthetics who made the pursuit of beauty to the total exclusive of life and reality, the concern of their art.

The term aestheticism meant enjoyment and appreciation of beauty. It is especially taken for a late 19th century movement which expounded the enjoyment of art for art’s sake. Their method of evolution is largely individual & impressionistic. They give a new cult to their art. The source of this aesthetic cult may be based to the idealistic philosophy of Kant and other German philosophers. The Aesthetic Age had been said to be originated in the early 19th century in France.

The Aesthetes believed that the artist should be as artificial as possible. They opened “life imitates art for more than art imitates life”. They believed that “no work of art is any worth of life”. Pater was the greatest literary critic of Aesthetic School of poetry. He accepted the theory of art for art’s sake and asserted that the writer should live in his ivory tower and should have nothing to do with the social problems.

VICTORIANISM

During the early years of the 19th century some poetry were written in Victorian Age. The impact of Pre-Raphaelite & Aesthetics were also felt on the poets of modern age. But this could not last long. Reaction set in against the decadent romantic tradition of the last decade of 19th century generally known as naughty nineties. Consequently the new poetry was the poetry of revolt, not only against the Victorian tradition but also against the tendencies prevalent in the decadent period. As the poetry of revolt, the modern poetry tended to be experimental. Experiment was done in both form & substance. Thus impressionism, imagism, symbolism & surrealism become some of the prominent innovations of the poetry of 20th century. 

Salient features
Realism: - The rapid advance of science had changed the entire face of the world. Industrialization brought with it prosperity and affluence but it could not check the growth of human miseries. The writers of this age were alive to the complexities & stark realities of life. This found full reflection in the poetry. The achievement of science had sheltered the romantic view of life. Gross realism tinged with a sense of pessimism found full reflection.

Humanitarianism: - In the modern age, people began to take interest in the men especially the depressed and the poor. The humanitarian movement that had started in the Victorian age continued and found full expression in the poetry. Even neglected humans such as criminals, drunkards & prostitutes were treated with sympathy. Poetry was brought from highest to lowest pedestal of humanity. The modern poets made lowest animal and meanest creature tiny in the lap of nature the subject of their poetry.

Mysticism: - The interaction between India & other western countries during 19th & 20 centuries had been responsible for the incalculable mutual give & take in every walk of life. In Literature, it is clearly mentioned, Wordsworth’s pantheism found the echoes of Bhagwad Gita, his paganism found in itself the reflection of the ways of life of the Ancient Aryans of India. His poetry shines with the flashes of Indian Mysticism. 
Nature in Poetry: - The Romantic poets were all great lovers of nature and had written great about Nature. Wordsworth spiritualized nature. Shelly intellectualized it. Byron loved & painted stormy aspects of it. Coleridge saw supernatural in nature. Keats loved & picturised the sensuous aspects of nature.

Metaphysical note: - Twentieth century poetry was mostly intellectual. The metaphysical poetry appealed most to the modern age. The metaphysical used farfetched similes and employed conceits in order to have grotesque effects. So modern employed poetry became as obscure as metaphysical poetry had been. T.S. Eliot contribution was great in this regard.

Symbolism: - is very important characteristic of modern age. T.S. Eliot & Yeats were all great symbolist. Eliot’s symbolism was predominantly tradition. They were drawn from the mythologies and literature of the part. Allusions to part literature, myths & legends all acquire symbolical significance in his poetry. Yeats symbolism is rooted in Irish mythology. His symbols are all pervasive. His poetry is replete with symbolism. His symbols have associative richness & evocative power. His poetry is magical also. 

Love & Romance: - Man cannot live on the achievements of science and technology alone. Love & Romance are essential for any meaningful life. Besides impressionism, symbolism mechanism, intellectualism, there is love & romance in poetry also.

Psychological: - Modern poetry is psychological. Psychoanalysis brought in surrealism in poetry. It tries to express what is going on in the subconscious & unconscious. The Imagists aimed at the clarity of expression through use of images. Ezrad Pound was the great master of this technique. 

Individualism is the dominant creed of modern age. In modern would, individual is more important than society. Life is conceived of as a vast continuous flow of consciousness or as a series of separate and successive series of consciousness. The conscious, sub consciousness, & unconscious are indivisible parts of the human consciousness. Like a true psychologist, the modern novelist is engaged in exploring the region of human consciousness or trying to catch a particular moment or experience of life. In modern world, modern man is withdrawn from the staggering complexities and vagaries of present day life. In the dazzling glare of materialism, he finds himself alone. He is alienated from the rest of world. This drives the modern novel to the theme of alienation which is the way of life of modern word. 

Stream of Consciousness: - The World War -II brought about great change in human thought & behavior. Many institutions were destroyed. People were disillusioned. This encouraged a cynical altitude of life. The disillusionment with civilization itself led to ‘a sort of revolt. In the realm of fiction, the revolt appeared in two forms – revolt against reason & revolt in style. James Joyce, Virginia Wolf, Dorothy Richardson developed a new style. They revolutionalised the technique of novel. They wrote novel on the stream of consciousness. It was preoccupied with time, subjectivity, inwardness, absence of action, plot & catastrophe. It endeavours to catch the flow of life before it hardens into intellectual concepts & mechanical habits.

Note of Pessimism: - The modern novel presents all the conflicts & frustration of the modern world. It is therefore pessimistic in tone. Huxley’s Brave New World” presents a dismal picture of modern world. Large scale industrialization has resulted in dehumanization. This has made human’s life miserable. This has developed the theme of Alienation in modern novel.   

